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means of introducing a host of characters; but he is as authentic as they. Yet being a real character, his actions had to be probable; he could not move about with Roderick's lack of responsibility, nor could such an astounding abundance of accidents befall him. He had, in short, to act the part of a natural young man without an axe to grind, while actually carrying on his business as a travelling tout for characters. He does both; and if as a consequence Tom Jones is less various than Roderick Random, it is immensely superior in continuous reality and verisimilitude. Yet brilliantly as it triumphs over the difficulties inherent in the hero's double function, we always feel those difficulties in the background. The plot of Tom Jones is an adroitly constructed framework for a picture of life, rather than an unfolding action. The incidents are accurately timed; they come in just where they should to suit the scheme of the book; but they are never inevitable; we do not see in them the logic of action, but an exquisitely orderly mind arranging everything for its own purpose. This was, like Smollett's, to take the reader on a panoramic tour through society, a tour in which all the features